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Hear the 
Hype
loudspeaker really blow the 
£20,000 Wilson WATT/Puppy 
system out of the park? 
David Allcock investigates

Hyperion HPS-938 

£3750

www.realhi-fi .com

0870 909 6777

Transient response, 
effortless, musical

May need careful set-up

Since CES 2005 I had 
been hearing a steady 
stream of information 

about Hyperion Sound Design, 
and specifi cally its HPS-938 
loudspeaker, with rumours of 
its status as a ‘WATT/Puppy 
beater’. Whilst this intrigued me, 
it wasn’t until Real Hi-Fi was 
appointed as UK distributor that 
I was able to secure the HPS-
938 for review, to fi nd out if all 
the hype was justifi ed.

The speaker does look like 
a slightly downsized Wilson 
WATT/Puppy, with each channel 
being made up of a head 
unit containing a midrange 
driver and tweeter, and a bass 
pedestal using a pair of 8in 
drivers. 

SUBSTANTIAL SPIKES
The cabinets are fi nished in 
high-gloss piano black, and 
on the bottom of the cabinet 
are four substantial brass 
spikes. It is at this point that 
the likeness between the two 
systems stops, as the HPS-938 
is made entirely by Hyperion 
in-house, including the drivers. 
The head unit is fully sealed, 
whilst the bass unit is ported via 
a wide slot, like a Focal Grand 
Utopia, the slot extending back 
three-quarters the depth of the 
cabinet. Around the back of the 
cabinet are terminals for tri-
wiring, with wires running from 
the bass pedestal to the head 
unit and brass straps between 
the midrange and tweeter 
connection posts. 

The head unit holds a 1in 
silk dome tweeter which has 
a shaped horn to enhance 
effi ciency and dispersion, 
complemented by a radical 
6½in midrange driver. The 
bass pedestal is home to a pair 
of equally unusual 8in bass 
drivers (see ‘Technology and 
Construction’ box).

My spacious listening 
room (7.5 x 4 x 2.5m) proved a 
challenge with these speakers, 
with careful positioning and set-
up being crucial to achieving the 
best sound. The biggest problem 
was integrating the powerful 
bass of these speakers with the 
midrange and treble from the 
head unit. My room has a poured 
concrete fl oor and solid walls all 

Can this sub-£4000  
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DETAILS was cable choice. The supplied 
jumpers between the bass 
pedestal and head unit should 
be discarded, and using the 
straps on the head unit resulted 
in a harshness and emphasis in 
the high frequencies, giving the 
whole system undue emphasis 
on ‘S’ and ‘T’ consonants. 
This sensitivity to cabling may 
be due to the extraordinary 
transparency of these speakers, 
and as a result any changes 
made to the upstream system, 
be it a change to a single mains 
fi lter, interconnect cable or 
component; even a subtle 
change to VTA or tracking weight 
on a turntable was very audible 
with these speakers. 

The extra power of the 
14B-SST was benefi cial, whilst 
the analogue front-end worked 
best when using the Ayre PX-5e 
phono stage in balanced mode, 
hence the system was run fully 
balanced with both analogue and 
digital front-ends. Ultimately 
I used a bi-wire set of Chord 
Signature speaker cable with 
Vertex AQ Mini Moncayo links 
(£585) between midrange and 
treble; in the context of this 
speaker system, these links are 
recommended.

STATIC SOUNDSTAGE
From the fi rst track it was 
clear these speakers were 
capable of presenting music on 
a soundstage scale which has 
until now been off-limits to any 
non-electrostatic speaker below 
£10k. The stage was one of those 
‘walk around the musicians’ 
arenas where the images were 
not only life-sized, but their 
spatial relationships were also 
on a realistic scale, allowing air 
to develop between and around 
the performers. 

The bass register of the HPS-
938 was more extended, more 
powerful and more dynamic than 
a MartinLogan SL-3, and was 
even superior to the astonishing 
PMC MB-2.

Extension of the bass was 
such that deep, individual notes 
took on new authority, with 
the notes being felt through 
the fl oor, furniture and chest 
cavity as much as heard. Bass 
dynamics were staggering, in 
fact the only speaker to better 

Back, side and front – the Hyperion HPS-938 is fi nished as standard in high-gloss 
black lacquer with gold-coloured details of tweeter plate and spikes

REVIEW SYSTEM

Sources: Basis Gold Debut turntable, 
Graham 2.0 arm, Lyra Argo
Amplifi ers: Klyne System 7 PX 3.5 
phono stage, Krell KRC-3 pre-amp,  
Bryston 14B-SST power amp
Speakers: Martin Logan SL-3, Leema 
Acoustics Xavier
Cables: Atlas Elektra & Chord 
Signature interconnects; Chord 
Company Signature bi-wire speaker 
cables; Isotek Elite mains cables

around, and it’s possible to get 
into a situation with too much 
bass energy, as was the case 
with this system, where I initially 
found excessive bass in the room 
– these speakers were able to 
excite a 60Hz node with ease. 

After a couple of evenings of 
dancing with these speakers (not 
easy with a combined weight of 
46kg per channel) I eventually 
found an optimal location 1.7m 
from side wall to centre of the 
tweeter and 2m from front 
baffl e to rear wall. Any attempt 
to get these speakers closer 
to the room boundaries would 

immediately excite bass nodes 
within the room. I found toeing 
the speaker in so I could just see 
the inside face of each cabinet 
optimized the stereo image.

One critical point of set-up 

BELOW: Mid and bass driver design differs from normal practice: mid [right, bottom] is 
unusual in omitting the ‘spider’ behind the cone that normally centres the voice-coil, 
while both drivers’ ‘SVF’ [see over] refers to the direct bonding of voice-coil to dustcap

‘After a couple 
of evenings 
dancing with 
these speakers 
I got an optimal 
location’ 

WE LISTENED TO

Jennifer Warnes 
Famous Blue Raincoat
BMG PL90048

Kate Bush
The Whole Story
EMI 746414

Dave Brubeck Quartet 
Time Out
Classic Records CS8192

Destiny’s Child 
Survivor (SACD) 
Columbia COL 501783 0

Sharpe and Numan 
Automatic
Polydor 839520-1

these speakers in the same 
listening room was the £70k 
Emotive Excellence Honeyman 
Scott System One. On tracks 
such as Kate Bush’s ‘Running 
up That Hill’, the individual drum 
notes were exquisitely detailed 
and textured while each note 
energized the entire listening 
room in a manner  comparable 
to that of being in the presence 
of a real instrument. Moving 
up into the midrange area, the 
news got even better. 

I am highly critical of any 
loss of speed or transparency 
in this range, a problem made 
acute by time spent with my 
reference speaker; but for me 
the MartinLogan SL-3 has 
fi nally met its match. With 
every other speaker I’ve heard 
which can challenge the SL-3, 
there has always been some 
inevitable compromise in some 
other area of the midrange 
performance; with the HPS-938 
I couldn’t fi nd that compromise.
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was in the midrange, where the 
HPS-938 had a more transparent 
sound, female vocals connected 
with this listener in a far more 
direct and immediate manner. 
Piano was more even weighted 
across the keyboard, with the 
Wilson having a shade less 
weight on left-hand notes. 

What Hyperion has here is a 
bass pedestal/head unit-style 

system for the rest of us who 
can’t stretch to the £21,000 
of a new Wilson System 7, 
or even the £10,000+ asking 
price I’ve seen advertised for 
used systems. Even something 
as unassuming as the 
Musical Fidelity A5 pre/power 
combination could deliver 
astonishing sound for a very 
modest price. More worryingly 
for Wilson and its sound-alikes, 
the HPS-938 is incredibly 
musical and effortless, making 
the best of any music it is 
asked to play, whilst astounding 
transparency tells you the result 
of every modifi cation made to 
your system and its set-up. 

Child’s ‘Bootylicious’. This 
recording possesses a high-
frequency lift which can easily 
become aggressive and tiring. 
These speakers told you the 
lift was there, without unduly 
emphasizing the fact, meaning 
you can select the music you 
want to listen to rather than a 
few audiophile-approved albums.

DYNAMIC DEVELOPMENTS
I’ve already mentioned the bass 
dynamics, but throughout the 
frequency range, the dynamics 
of this speaker was astonishing 
– I would not be surprised to see 
this speaker used in studios. 
Tracks such as Sharpe and 
Numan ‘Night Life’ caught me 
by surprise, and in this respect 
these speakers surpass even 
the SL-3, as the speed at which 
these speakers go from whisper 
to earth-shaking was seemingly 
instantaneous.

During the review I was able 
to get a pair of Wilson WATT/
Puppy 5.1 into the listening 
room. Set up using Wilson’s 
own WASP system (which gave 
locations within a few inches of 
my own) I was astonished – not 
at the Wilson system, but at 

The transparency and speed 
of this speaker is startling, 
with the voice and rimshots on 
Jennifer Warnes ‘First We Take 
Manhattan’ being delivered in 
the room with stunning power 
and vibrancy, Jennifer Warnes’ 

voice hanging between the 
speakers and delivered by these 
transducers without apparent 
mass or overhang. 

Guitars, both electric and 
acoustic, were a revelation, 
mixing the attributes of 
electrostatic leading-edge speed 
and detail with dynamic cone 
presence and solidity, putting the 
musician and their instrument 
in the room with the listener. 
High frequencies were in every 
way superb. Not only was this 
region incredibly fast, but again 
there was a level of transparency 
which has been matched for 
me only by the MartinLogan 
Clarity. There was a sense of 
real spaciousness and extension 
which did not need the etched 
treble that tries to impress 
with detail; instead these high 
frequencies were portrayed in 
absolute balance with the rest of 
the frequency range. 

The delicate cymbals on 
the Dave Brubeck Quartet’s 
‘Blue Rondo A La Turk’ had 
never been more natural and 
transparent, having a gossamer 
air and lightness to them whilst 
allowing the full envelope of 
transient, the texture of the 

‘The SL-3 has fi nally met its 
match. With the Hyperion I 

couldn’t fi nd any compromise’

ABOVE: Mid and HF drivers can be wired/
amplifi ed separately, as can the bass 
drivers which have separate connections 
on the bass pedestal below (not shown)

TECHNOLOGY AND CONSTRUCTIONTHE INSIDE TRACK ON...

While the HPS-938 has quite unusual midrange and bass drivers, 
the tweeter is a relatively conventional 1in silk dome design, albeit 
with a specially engineered horn-shaped surround, said to enhance 
HF dispersion. 

For both midrange and bass drivers, the centre of the cone, 
where you usually see a centre dome over the voice-coil, is fl at 
and is directly coupled to the voice-coil behind. This Syncro Vibrate 
Flat-top (SVF) system has been done to convert the centre of each 
driver into an active part of the driver design, and to replicate the 
mechanical ideal of perfect pistonic motion of the cone without 
breakup or distortion at high volumes. In the midrange driver, this is 
mated to a ‘Magnetic Fluid Damping System’ (MFDS) system which 
eliminates the spider at the rear of the driver, normally used to 

return the driver cone to its resting position. The elimination of the 
spider lowers the moving mass of the driver, and removes a source 
of coloration, whilst the magnetic fl uid works like the ferrofl uid 
found in many tweeters, to allow them to operate without a spider 
(and simultaneously increases the power handling of the driver). 
Up until now the mass of midrange and bass drivers has prevented 
them from using this technique, but the team at Hyperion has not 
only solved the problem, but put it into production at a low cost. Add 
to this the fact that the diaphragm of the 6½in midrange driver is 
manufactured from carbon-fi bre and the dual 8in bass drivers use 
graphite, and you can see why this sophisticated array of drivers 
is being trumpeted by the manufacturer as a major step forward in 
dynamic driver design.

 

DATA FILE

MAKER’S SPECS
Frequency response: ..................... 30Hz–22KHz (no limits specifi ed)
Sensitivity: ........................................................................ 90dB/W
Impedance: ............................................... 6 ohm, 3.8 ohm minimum
Power requirement: ........................50W minimum, 200W maximum
Crossover points: ......................................................... 230Hz, 3kHz
Dimensions: ........................upper cabinet  390 x 300 x 365mm (whd)
  lower cabinet   650 x300 x 465mm (whd)
Weight: .......................................................... upper cabinet   25.3lb 
 lower cabinet   63.8lb

With the exception of the Emotive Excellence system this was undoubtedly the 
best speaker system I’ve had in the listening room. If you are even contemplating 
a speaker between £3000 and £20,000 now this is a must audition. Needless to 
say this speaker attracts my strongest recommendation.  
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note and the subtle portrayal 
of the notes’ decay to be heard 
in a completely unforced 
way. This transparency never 
translated into aggressiveness 
or forwardness, even under the 
extreme provocation of Destiny’s 

the Hyperion HPS-938. While 
the ’5.1 is a truly phenomenal 
monitoring system, I never felt 
the Wilson system to have the 
effortless presentation of the 
HPS-938. The high frequencies 
lacked the utter openness of 
the HPS-938, showing a more 
forward presentation which, 
whilst superfi cially sounding 
detailed, became tiring to 
listen to. A more striking and 
musically-critical difference 


